ALFRED NOBEL AND LITERATURE
reality he exaggerated it; the last act, in which Beatrice murders
Francesco Cenci, not outright, but with the most horrible tortures,
is unutterably painful and unnatural. Shelley's story was to have
been improved upon, by making Francesco state at the beginning
that he was not Beatrice's father, and this was to make the situation
where he violates her after having given her a love potion, less
horrible than in Shelley's version. The effect, however, is to make
Francesco not better but more revolting. The fact that it is not
her father, but a vile wretch, entirely unrelated to her, that Beatrice
murdered, may in theory constitute an alleviation of the horror;
but the positively devilish tortures to which she subjects her victim
leave an impression even more unpleasant than Shelley's drama.
The most important variation is in the conclusion. Shelley
devotes his last act to the trial of the parricide Beatrice, and the
judgment; this act is undoubtedly the finest thing in the play,
although it is psychologically the weakest. Beatrice, whom
Shelley has presented with right entirely on her side, maintains her
magical personal ascendancy, but she obstinately denies the crime
instead of confessing to the deed, and without any qualms of
conscience, she allows a poor wretch to be tortured to death in
order to save herself. Nobel's play contains no such act; it
finishes with Francesco's death. He can scarcely have meant to
imply that the murder could be regarded as the triumph of supreme
divine justice, for Beatrice is no longer competent to act as its
representative. It is true that in the opening scenes she is por-
trayed as a pure-souled martyr, but in the last act the martyr is
converted into a fury who gluts herself on cruelty. Nobel's
conclusion, therefore, is much more painful than Shelley's. , It is
true that Francesco is punished, but what about Beatrice ? Were
it not that history has revealed to us her end, we might imagine
that the murder had gone unpunished.
Neither Shelley nor Nobel were able to draw character; they
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